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Werner Pichler & Alain Rodrigue

The rock art site of Hadjart (Taouz, Morocco)
Keywords: Morocco, Pre-Sahara, Hadjart, rock art, Libyco-Berber inscriptions

Résumé :
Situé à environ quinze kilomètres à l'ouest/sud-ouest  du village de Taouz (pré-Sahara
marocain), le site de Hadjart (dit aussi localement Jdaïd) offre l'exemple d'une station
rupestre de très faible étendue mais d'une très forte densité de signes. Le chaos gréseux
comporte plusieurs centaines de signes et autres représentations schématiques. Les sur-
charges et les ré-emplois sont nombreux, ce qui rend la lecture particulièrement ardue.
Cependant, quelques signes pourraient être considérés comme formant une ligne d'écriture
Libyco-Berbère.

Abstract :
Located at some fifteen kilometres west /south-west from the village of Taouz (Moroccan
pre-Sahara), the site of Hadjart (also locally called Jdaïd) gives the example of an engraved
station of a very small extent but of a very high density of signs. The sand stone chaos
includes some hundreds of signs and other schematic drawings. The interlines and re-
writings are numerous, what makes the reading particularly difficult. In the meantime,
some groups of signs could be considered as constituting a Libyco-Berber inscription.

Zusammenfassung :
Die Fundstelle Hadjart (lokal auch Jdaïd genannt) liegt etwa fünfzehn Kilometer west-
lich/südwestlich von Taouz (marokkanische Prä-Sahara) und ist ein Beispiel für eine
besonders hohe Dichte von Felsgravierungen auf kleinem Raum. Die chaotisch anmuten-
den Sandsteinplatten enthalten mehrere hundert großteils schematische Darstellungen.
Die zahlreichen Überlagerungen erschweren das Verständnis dieser Darstellungen. Eini-
ge Zeichengruppen können durchaus als libysch-berberische Schriftzeilen interpretiert
werden.

Situation
The rock art site of Hadjart is located at the top of a sandstone ridge, fifteen

kilometres from Taouz, not far from the confluence of the rivers Jdaïd and
Ziz. The huge arched ridge is located at the bend of the Wadi Ziz, which is
turning to the south at this spot, before running south-west again, after the
village of Ouzina. This particular situation could explain the building of an
old (medieval?) wall at the middle part of the ridge. Although the chaos of
Hadjart (hadjart means stone in Arabic) is almost covered by sand, it is visible
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from the track leading to the village of Jdaïd (Figure 1, isolated block at the
top of the dune). The main blocks are bending to the north. The engravings
were signalled to one of us (A.R.) in 2006. The study of this station completes
those already made in the south of the village of Taouz (A. Rodrigue, 2008)
and along the Wadi Rheris (W. Pichler, A. Rodrigue, 2010).

The engraved blocks
The site of Hadjart is the result of a destruction of a peak of sandstone.

Figure 2 gives a good appreciation of the phenomenon of de-stratification of
the layer, each slat collapsing over the other. Our sketch (Figure 3) shows the
site as a whole, composed of eleven blocks of different size, inclinations and
orientations. The vertical surface of the biggest rock (A) bears more than one
hundred petroglyphs, while the almost horizontal surface of the slab D or C
bears only a dozen. One can also notice on figure 2 the inextricable distribution
of signs and drawings, all pecked out, but from different patinas. Figure 4
shows some examples of the engraved panels.

Similar sites were documented at Amrdoul (Rodrigue 1990) and – even
more similar – at Selima/Egypt (Pichler/Negro 2005).

The petroglyphs
From this anarchic distribution of drawings, one can consider three types

of signs:
Lots of linear-geometric signs which could represent everything, such as

tribal marks, symbols, isolated characters, etc.
Very few iconic motifs, such as hands, camels, anthropomorphs (Figure 5).

The drawings of anthropomorphs, from schematic to "tree-like" silhouettes,
are similar to those of the painted anthropomorphs of the Wadi Rheris II station
(W. Pichler, A. Rodrigue, 2010).

A group of signs which constitutes something like Libyco-Berber script
lines (Figure 6). On closer examination it looks as if it were ancient inscriptions
because you can find no typical Tifinagh sign. From the approximately twenty
characters of Libyco-Berber alphabets there are represented about fifteen –
that is a very high share if one considers the small number of lines.

Bibliography
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Fig. 1. The sandstone ridge of Hadjart
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